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Materials merely create architecture, implies; architecture hardly finds 
its existence on earth on the absence of materials. Hence utter for an 
indivisible manner of coexistence. Beyond and above that, materials 
have a bearing on a deeper sense piercing in to the very essence they 
ever long for. In this totality steel as a material of architecturally 
significant seeks its spirit in architectural meaning for steel reveals a 
coundess extent of expressions. Expressions stand for the meaning of 
architecture in this particular frame of reference. 
Introduction 
Every material of architecturally dispose, has its own significance, 
validity and true sense. Most of the materials have gained these 
qualities to their existence as a consequence of successive process of 
evolving. That is to travel through a kind of evolution against time. 
Even this has been established as a practice of commonly adhere to, the 
industrial age of 18th century made the situation overturned and resulted 
a sudden revolutionary demand. For this situation been exemplified in 
to the evolution of materials, steel found an enormous amount of 
radical changes in its architectural representation of which today we are 
focusing a suspicious eye on. It is evident that the usage of steel has 
become a style for contemporary architectural discourse and even a 
practice of extravagant. A closer look may trace the consequence as a 
pathetic understanding of the subject, which mistreated the potential 
receptivity of the materials that embraces numerous clues for 
architectural innovations. 
Background 
Materials in architectural expression in the contemporary application 
became a crisis with the on going styles and languages of architecture. 
Thus the speed in which we are adapted today is questionable as no one 
has time to look back. Materials in this drift follows the same run as it 
has been engaged with a highly rational mainstream of the epoch which 
even doesn't have a second chance to identify. Hence the applications 
sometimes reveal an extravagant type of usage not been receptive to the 
nature of materials themselves. In consequence, the idea of being 




has been faded as what the great masters of art of architecture 
used as ritual for architecture. The study is an effort for looking 
back, of what we have passed and to trace the significance of the 
true sense of architecture in the perspective of the role of 
materials on the subject. 
Intention of the study biased to peel off the other dimensions of 
Intention of the 
materials as to give the maximum objective importance to the spirit of study 
materials of which the hard architecture is responsible for. Hard part of 
architecture here is referred to the initiation of the artifact of which the 
intuitive action of the creator is solely unfolds. 
The study focuses to extract an architectural discipline derived from 
the very nature of the materials that positively supports with the seed 
conception of an architectural endeavor. As architecture primarily 
convinces the supreme state of genius loci, the parts of the whole - the 
art of architecture- should some how disciplined with the same 
dogmatic aspirations, hence proclaims its necessity with the counter Significance of 
actions of the realization of the artifact.., which becomes the modifiers t l , e s t u d y 
of architecture. Being specifically focused on the subject the 
significance of a state of which the materials have a bearing on the 
proliferation of the conception is expected to bring forward as a hard 
discipline of the formation of the artifact. Making use of identified 
potentials of the state the enigmatic sense that captivates the artistic 
merit of architecture is expected to be captured as to reveal the nature 
of application unfolding the subtle behavior of the state within the 
totality. 
Deriving a state is based on the behavior of steel in the total picture 
depicting a hypothetical and dogmatic frame of reference in 
architecture. The expression of the meaning of architecture is taken 
as the prime standpoint for the entire study. 
11 
Architecture in terms of its artistic behavior finds 
expressions as means of transcending the meaning of the 
artifact. 
In this effort materials become one of the life givers of 
architectural expressions staying in the front line. 
Materials in their architectural, rather artistic way of 
nurturing the intended meaning finds a potential gravity on 
behalf of the true sense of its own.., simply what a 
material is all about 
Featuring this very cream of the material, steel is being 
addressed for the spirit of the material along with generated 
qualitative inspirations of architecturally recognized. 
A cross section of the array of this qualities embodied to 
the spirit of steel decodes a crucial set of disciplines of a 
state where the architectural meaning pierced in to the 
expression of the product. 
Methodology 
Architecture in this study needs to perceive with an artistic point of 
view where the qualitative attributes gains the prime focus rather than 
that of quantitative. Hence secondary sources in this regard demands 
for the aesthetics of architectural work and the parameters of 
qualitatively computed. Thus the literature component is responsible 
for the artistic sensation, perception and expression of an architectural 
work as derived from greater totality of that of the ART. 
Literature review 
Seeking for the true essence of architecture is to achieve the spirit of 
place of a particular locality, which responsible for the beholder, 
function and what is indented to do at the end. Same principle applies 
to the micro situations as well. That is to understand the spirit of some 
thing, which is affecting very closely with the human behavior pattern 
will be the way of achieving the best solution that ever known. In this 
stand point for the scope to be covered by the study, negotiates with the 
theories and concepts of the term spirit of which the architectural 
endeavors express the receptivity to the fullest. 
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Hypothesis taken in to adopt here is the state of steelness irrespective 
of the mere expression of the material where the state calls for the 
simmering point of expressing the meaning of a work of architectonic 
appreciation. Further the term steelness is hypothetically exemplified as 
a state of architecturally perceivable when materials including steel, 
also find a tolerance to perform. 
Hypothesis 
Steelness - for this research study the term STEELNESS represents a 
state of architecturally sophisticated where using of steel has nothing to 
do with. Simply being steely or having steelness is not 'out of steel' for 
any more. Using of steel becomes just a case in point. 
Definition of 
terms 
It is assumed that architectural works of non-using steel (the exposure 
is considered here) also have a bearing on the expression of steelness. 
Case studies are to pay attention on the subject as to check the extent of 
possibility. 
Assumptions 
The study focuses to the qualitative gravity to the perception of the 
meaning in architecture, which tries to communicate with expressions. 
Thus set apart for the analyzing of the underlying concepts of hard 
architecture. Materials being the point of departure for the discussion of 
expressions also maintain the theoretical boundaries up to the 
qualitative aspects which architecture needs to be put emphasis on. For 
the same reason the study will not depend on the significance of 
mechanical, structural and other technical aspects of materials. But the 
study intends to make out the overall impact of the arousing 
implications of them as to generate qualities of materials that help to 
trace the spirit. 
Scope and 
limitations 
Illustrations are expected to take from an international viewpoint as the 
identification of the spirit refers to a cross section in this regard. Case 
studies were selected as to cover the possible range of application on a 
subjective standpoint. 
iv 
The Buddha The God Head Resides quite as comfortable in the circuits of a digital computer or 
the gears of a cycle transmission as he does at the top of a mountain or in the petals of a flower 
Zen and the art ofMortor Cycle Maintenance by Robert Pirsig 
Preface 
Architecture is ever considered as an art, some times we say that it is not an art it is the art. 
This chapter is highly devoted to contemplate on the artistic nature of architecture especially 
as a functional art; an art of unavoidable. The emphasis is also given to the ways and means 
of communicating 'the art' where expression becomes a point to ponder. 
